CHAR! KS   FROHMAN

essential to iu I'tmsummution.    On May 8, 1890, he
prodiuvd the new Gillette pla>, which scored a success,

This production nuuked nnothoi one of the many
significant epochs in Frohman's life because it witnessed
the first nppranimv of little Maude Adams under the
Charles Frohman inauaj^-mrnt.

Prohnum had seen Miss Adams in "The Paymaster"
down at Niblo's and had been much taken with her
work. He, had bwn unable, however, to find a part for
her, so it was reserved for his brother Daniel to give her
the first Prohman engagement at thirty-five dollars a
week in **Lord Ohumley,*1 Subsequently Daniel re-
leased her so that she could appear in the same cast
with her mother in Hoyl's "The Midnight Bell,"

White trying "All the Comforts of Home" on the
road there occurred an amusing episode* Prohman, who
had been watching the rehearsals very carefully, said
to Henry Miller, who was leading man;

"Henry, you are sowHliimj of a nuitinfie idol I
think it would help the play if you had a Icwc scene with
Miss Adams/*

Accompanied by Rookwood, Prohman visited Gillette
at his home at llartfunl, got him to write the love scene,
and then went on to Springfield, Massachusetts, for the
44 try-out.*1

That night the three assembled in the bleak drawing-
room of the hotel Prohman ordered a little supper of
ham sandwiches and sarsaparilla, after which he re-
hearsed the love scene, which simply consisted of a ten-
der little parting in a doorway. It served to bring out
the wistful and appealing tenderness that is one of Maude
Adams's great qualities.

f 4^VU the Comforts of Home1* ran in Proctor's
The audience, and ospooially the critics, looked to seee company. The theater was draped^in
